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The Department of Cultural Affairs’ Los Angeles Municipal Art Gallery is pleased to present 
Gravity, a solo exhibition by David Alekhuogie (b. 1985, Los Angeles, CA). 

The exhibition will feature a series of newly-commissioned works that use gravity as a 
metaphor for human struggle. This includes a series of backboard paintings, produced 
by the artist’s repeated attempts to jump and hit the canvas with his hand. The strenuous 
mark-making of this gesture, one that emulates the physical movements of a basketball 
player, undercuts the apparent precision of minimalist painting. In these works, physical 
striving and falling become a metaphor for the precariousness of freedom in America, a 
much mythologised notion that remains out of reach for many.

Gravity also includes a number of photographs of models wearing low-slung pants that 
reveal the top of their underwear, a trope of urban hip hop culture that has been widely 
censured and even criminalized in some cities. The torsos in these photographs are juxta-
posed with a series of concrete sculptures that have been cast from unclothed male un-
derwear mannequins, a nude that is generally viewed as benign. Here Alekhuogie points 
to the ways in which black and brown bodies are singled out for containment and control.

The underwear motif is reframed in an installation of new mural photographs that Alekhu-
ogie created by cropping the image and reducing it to horizontal swathes of color and fab-
ric. Captured in diffuse light and printed on satin, these normally contentious garments 
become abstracted, painterly images that blur the line between flat photograph and sculp-
tural object. The artist illustrates how transgressive imagery can be rendered palatable 
through artistic devices.

Alekhuogie explores the formal and conceptual history of media technologies and their 
impact on identity politics today. His recent work examines the visual poetics underlying 
the way intersecting cultures consciously and unconsciously assign value to race, and gen-
der in America. Trained primarily as a photographer, Alekhuogie takes a multidisciplinary 
research approach that spans textiles, collage, video, photography, and sculpture. 

David Alekhuogie received an MFA from Yale University in 2015 and a BA from The School 
of the Art institute Of Chicago in 2013. Alekhuogie’s work has been exhibited and collected 
nationally and internationally. His work has been published in The New Yorker, The New 
York Times, Aperture, ArtReview, Time, Vice and The Los Angeles Times.
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Ciara Moloney: Hi David! Can you tell us your journey to becoming an artist?

David Alekhuogie: Yes, I went to the School of the Art Institute of Chicago where I earned 
my BFA in photography. I knew I wanted to teach, so after finishing my BFA I went straight 
into an MFA program. I also felt like I wanted to spend more time around people who 
wanted to be artists. 

CM: How did your MFA at Yale shape your practice? Were you influenced by the teachers 
or your peer group there? 

DA: It shaped my practice in so many ways. Yale is a very rigorous program with very 
little hand-holding. I learned how to make formal decisions quickly, without any kind of 
sensitivity. I also learned to edit my ideas and my work with a kind of precision that I’m 
not sure I would have had in any other program. Also, I think Yale attracts the best art 
students so, even if I didn’t agree with people, I knew that we would all feed off of each 
other creatively and intellectually in a positive way. 

CM: The exhibition includes photographs, sculptures and installations, many of which 
interrelate in different ways, both formally and conceptually. During install, we talked about 
deliberately reorienting photographs and expanding them into three-dimensional space. 
Can you talk about why that was important for you? The GOAT triptych of photographs, for 
instance, is set on its side, mounted on door hinges... 

DA: I think it’s important to resist the idea of art and media being the same thing. I think 
that conflation is dangerous in photography where the image itself is the primary entry 
point. After coming to the realization that photography is a technology first, I began to 
think about it as a set of ideas or concerns rather than a specific discipline.

CM: We also talked about it being easier to quickly dismiss a photograph hung flat on the 
wall as a recognizable or familiar object. Whereas the full size, human-scale photographs 
that you’ve created, which are propped off the wall using basketballs, encourage viewers 
to engage with the image in a more bodily way.

DA: When you use a camera to make an image of something, it can feel like that thing, its 
referent, creates its meaning. I think the act of reorienting and changing the scale of a 
photograph shows that that’s not necessarily true, while also keeping intact the principle 
that a camera had to witness an event in order to make that image possible. 
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CM: There are a number of works in the exhibition that reference saggy pants, the politics 
of the body and how we perceive the same thing differently depending on who is wearing 
it... How did these works come about?

DA: Those works first came from thinking about Barack Obama’s comments about men 
needing to pull up their pants. Those comments seemed to be echoed by my parents, but 
that style of sagging pants is so familiar – that’s how I wore my own pants growing up 
– so sometimes we internalize racism without even realizing it. I think that Americans 
have a set of signifiers for the dangerous, young black male. Sagging pants is one. The 
hoodie is another. In this show, I first wanted to render those signifiers as irrational and 
then I wanted to think about these policed bodies as landscapes where people had their 
perceptions, agendas and prejudices  laid bare. 

CM: Did you begin by photographing yourself in this style of dress or the mannequins or the 
women? What order did you work? I ask because I noticed that your work is iterative and 
often builds on previous series. It would be interesting to know more about the relationship 
between the various works... 

DA: It started with male models, then with women, then with mannequins and then myself. 
I realized very quickly that this style of dress had the ability to project the construction 
of masculinity on anything and I wanted to raise that question in the work. I think the 
response to the silhouette comes from internalized fear and attraction to a fantasy of the 
hyper-sexual black male. This is a social phenomenon that has been well documented. 
The sagging pants embody the simultaneous emotions of aggression and vulnerability. 
Including women and sexless mannequins was a way of complicating that emotional 
response even further. 

CM: This is also crops up in the bandanas, right? They’re another social signifier that more 
specifically references LA gang culture, but you also defamiliarize them by treating them 
like wall hangings or floor coverings (“prayer mats” was the term you used). In this way it’s 
clear that there’s nothing intrinsically or inherently dangerous about blue paisley fabric, 
but rather it’s the prejudices that we carry with us when we look at bodies and clothing.

DA: Yes, I’m interested in tribes, in thinking of gangs like family. That’s why I use the term 
“cousin” in the titles for those works. “Cuz” - shortened from cousin - is often a slang word 
for LA Crips. I’m also interested in building a familial relationship around a specific color, 
like the fact that the Democrats are also signified by blue or that similar signifiers were 
used during the Civil War. I want to raise the point that these formal relationships are 
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possibly arbitrary, and that the emotional response that we have to a specific color on 
a specific type of printed fabric is a question for art. So in many way I’m looking for art 
questions in politics and looking for political questions in art. 

CM: That leads me to the many other ideas throughout this exhibition - it’s a rich tapestry 
with allusions to the American relationship to freedom and success, references to the 
red, white and blue, not to mention metaphors of gravity, weight and tension... could you 
expand on that? Is it all part of one vision, or did these thematic relationships emerge? 

DA: I think it’s both - it’s all one vision but it emerges during the making. I work in a very 
improvisational way. It usually starts from a very large abstract idea and then in the studio, 
it’s more like a laboratory than anything. I let the work lead me around what to do next. 

CM: It’s hard for me to pick a favorite work in this show, but I really love Stronger Than 
Pride. It’s such a satisfying combination of formal beauty and symbolic content. Can you 
tell us a little more about this work? 

DA: That piece came after making GOAT act 1-3, for which I trained quite a bit and adhered 
to a specific diet to meet certain athletic requirements. After that I was injured in an 
accident and I needed a lot of physical help for my day to day life. Stronger Than Pride 
then emerged while trying to find metaphors for the emotional space that traversed that 
specific experience. It asks whether you can progress without teamwork and is ultimately 
antithetical to the backboard work. 

CM: It’s really beautiful and poetic in its simplicity... the fact that it’s a diptych also feels 
important in that the helping hand operates in both directions. So. I have one last question 
for you. This is your first institutional solo exhibition... what’s next for you? 

DA: I’m going to be traveling to Nigeria and Kenya for three months during the summer to 
photograph my extended family. I think it’s the next step in figuring out my relationship to 
my father and also my Africanness. 

CM: That sounds like an amazing journey. Thank you so much, David!
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list of works

Cousin 1, cyanotype print on canvas with enamel, 35 1/2 x 33 inches, 2018

Cousin 2, cyanotype print on canvas with enamel, 35 1/2 x 33 inches, 2018

Cousin 3, cyanotype print on canvas, 35 1/2 x 33 inches, 2018

FLAG, archival inkjet print on stretched canvas, UV varnish, 44 x 35 inches, 2018

FLAG, archival inkjet print on stretched canvas, UV varnish, 44 x 35 inches, 2018

FLAG, archival inkjet print on stretched canvas, UV varnish, 44 x 35 inches, 2018

FLAG, archival inkjet print on stretched canvas, UV varnish, 44 x 35 inches, 2018

FLAG, archival inkjet print on stretched canvas, UV varnish, 44 x 35 inches, 2018

FLAG, archival inkjet print on stretched canvas, UV varnish, 44 x 35 inches, 2018

GOAT act 1. pt. 1, paint on laminated plywood, UV varnish, 45 x 72 inches, 2018

GOAT act 1. pt. 2, paint on laminated plywood, UV varnish, 45 x 72 inches, 2018

GOAT act 1. pt. 3, paint on laminated plywood, UV varnish, 45 x 72 inches, 2018

GOAT act 2. pt. 1, archival inkjet print on canvas, UV varnish, basketballs, 75 x 45 1/4 inches, 2018

GOAT act 2. pt. 2, archival inkjet print on canvas, UV varnish, basketballs, 75 x 45 1/4 inches, 2018

GOAT act 2. pt. 3, archival inkjet print on canvas, UV varnish, basketball, 75 x 45 1/4 inches, 2018

GRAVITY, archival inkjet print on satin, UV varnish, 49 1/2 x 41 3/4 inches, 2018

Greatest Of All Time, cyanotype print on canvas with enamel, 47 x 37 1/2 inches, 2018

In Loving Memory 1, concrete, brass tubing and flowers, 16 x 10 x 13 inches, 2017

In Loving Memory 2, concrete, brass tubing and flowers, 16 x 10 x 13 inches, 2017

In Loving Memory 3, concrete, brass tubing and flowers, 12 x 10 x 13 inches, 2018

Pull_Up g,g,g, archival inkjet print on watercolor paper, UV varnish, wood, rope, 39 3/4 x 29 1/2 inches, 2018

Stronger Than Pride, archival inkjet print on satin, UV varnish, 49 1/2 x 37 1/2 inches each, 2018

Support System 1, walnut, ambrosia pine, 35 x 20 x 19 inches, 2018

Support System 2, walnut, ambrosia pine, 35 x 20 x 19 inches, 2018

Untitled Landscape 1, archival inkjet print on satin, UV varnish, 37 x 29 3/4 inches, 2018

Untitled Landscape 2, archival inkjet print on satin, UV varnish, 37 1/2 x 30 inches, 2018 

Untitled Landscape 9, archival inkjet print on satin, UV varnish, 37 1/2 x 30 inches, 2018

Untitled Landscape 10, archival inkjet print on satin, UV varnish, 41 1/2 x 33 1/2 inches, 2018

All works courtesy of the artist



Established in 1954, the Los 
Angeles Municipal Art Gallery 
(LAMAG) is the longest-running 
institution in Los Angeles devoted 
solely to exhibiting art. The 
gallery’s exhibitions, educational 
and public programs aim to inspire 
conversation about contemporary 
issues. LAMAG is a facility of the 
City of Los Angeles Department of 
Cultural Affairs.


